A-level music: grades attained, and musicianship 51-4; reasons for 48; teachers’ views of 
39, 42; relationship to other courses 29-43; difficulty 75-7, 82; textbooks 300-1; 
syllabuses 29-31, 37, 39, 41 Walford Davies and 47, 48, 50, 51-4; without 
ability, views of extent of 283-4 notation 176; workshops at conservatoire level 
access issues 283-4, 286, 287-8 252-69 
accuracy, judging and finding criteria for in computers: effects on learning 111-16, 130-6; use 
assessment 271-2, 279 of music in teaching programming 154, 
acoustics of teaching environment 184 156-8; uses in music/music teaching 111-16, 
Africa 194 133, 135, 158-60, 163-70; see also IT 
age, and attitudes to technology 122-4 conducting, memorisation strategies 90-1 
analysis 17, 38; layered 179-80, 182; and conservatoires 251-69 
memorisation 88, 90-1, 93, 95-6; traditional context 38, 284-9, 293-4 
music and 287 control in classrooms 148 
ante-natal auditory perception 195 cross-disciplinary collaboration 151-612 
anxiety, memorisation and 93 cultural schools in Sweden 237, 239 
appraising music: in Russian curriculum 62; 
teachers’ views of difficulty 75-7, 82 Davies, Henry Walford 45-54 
apprenticeship 284 deconstruction 277 
AS-level music 31 : disciplines, relationships between 151 
assessment 187-8; in everyday life 205-6; dying 191-2 
keyboards and 148; National Curriculum and dyslexia 189-91 
206-15; of performance 271-81; in Russian 
secondary schools 66-7 
Associated Board examinations 30 
attainment, resources and 130-6 
attainment targets in National Curriculum 
207-11, 220-4; suggested scheme of work cars, care of 103 


225-34; teachers’ views on relative difficulty electroacoustic music 155-6 
75-7 employment 296-7 


empowerment 163, 165, 185, 264-5, 268-9 
engineering, use of music in teaching 153-4, 
156-8 
body-mind centring 253, 254-5, 261-2 examinations: performance 271-81; theory 30; see 
brain 195, 275-6: hemi we heres 100-1 also assessment and individual examinations 
breathing 2 62 of musical 
performance ~ 
expression 146, 148; judging/assessing 274, 277, 
BTEC diplomas 31-3 280-1; without need for instrumental 
technique 163-70, 176-7; see also 
interpretation and style 


ear, playing by: as means of learning 286, 287; and 
memorisation 87, 92-3, 94—5; National 
Curriculum and 148; see also aural training 


aural memory 92-3, 94-5 
aural training, games for 51, 63; see also ear 


careers in music 296-7 

CD ROM resources 137-42 

centring 253, 254-5, 261-2 fellowship 46 

coeducation 120-7 folk music see traditional music 

collaboration: between music schools and 
comprehensive schools 238, 240-9; cross- games 254; for learning music 51, 62—4, 188 
disciplinary 151-61 GCSE music 100; gender issues and 119; 

communication and performance workshops relationship to other courses 29, 34, 36 
252-69 gender issues 99-100, 119-27, 284 

communist principles of education 58-9 Germany 240 

composing/composition and its teaching 18-19, Ghana 194 
25-6, 101, 147, 187, 188; ‘ABC of? 48; grounding: for improvisation 255; mind-body 253, 
assessing 212-14; radio programmes and 50, 254-5, 261-2 
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group learning 114-15, 116, 144-5 

GRUMUS project 238, 240-9 

Guildhall School of Music and Drama 252-69 

Gulbenkian Foundation reports 251-2 

harmony, teaching of 30, 32-3, 36-7; textbooks 
36, 299-300 

hierarchies: of needs 14-15, 18; of perception 
8-10, 14-15 

homework 67 


ideas, musical 11-12 

improvisation: attitudes to 64; developing 64-5, 
255-7, 263-9; in music education in Russia 
64-5 

individuality in performance 280, 281 

infancy 195-6 

information, art and 107 

Information Technology see IT 

INSET 69-84, 220, 223; concerning technology 
134, 136 

instrumental teaching/learning 101, 283-9; 
children chosen for 283-4, 286; dyslexia and 
189-91; gender issues and 119; in Scottish 
traditional music 286-7; see also performance 

instruments: care of 103; choice of for general 
music education 143-9; choice of which to 
learn 285, 295; and MIDI 112, 115; rooms as 
159-60 

interpretation see expression and style 

interviews 41-2 

intonation, judging and finding criteria for in 
assessment 271-2 

Irish traditional music 287 

IT 107-8; CD ROM resources for music 
education 137-42; gender issues and 119-27; 
National Curriculum and 129; resources 
109-10; see also computers 


Kabalevsky, Dmitri 60-1, 65 

Kenya 194 

keyboard skills: seen as necessary for studying 
music at university 34—5, 37; and teaching 
harmony 34-5, 37 

keyboards 109, 111; choice of for general music 
education 143-9; problems concerning 
expressive playing 146, 148; in sound therapy 
184; types and definitions 109, 144, 168, 170; 
use in harmony examinations 30 

kinaesthetic memory 92-3, 94-5 


language development 195, 196 

leadership 253, 262, 266-8 

learning 114-15, 116, 244-8; as cognitive 
apprenticeship 284, 285-6; group 114-15, 
116, 144-5; importance of sound for 174; 
school/non-school, and context 284-9 

learning difficulties, children with 173-85, 189-91 

Lieder 298-9 

listening: assessing 209-12; developing 51, 62-4; 
musical/musicological 278-9; in Russian 
curriculum 62 

literacy 38-9 


maintenance of instruments 103 


Maslow’s hierarchy of needs 14-15, 18 
memorisation of music: anxiety and 93; benefits of 
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94; and playing by ear 87, 92-3, 94-5; 
strategies for 87-96 

memory 87 

MIDI 112, 115-16, 158-60, 168-70, 184-5 

MiID!ICreator 159-60 

MIDIGrid 158-9, 164 

military organisation 46—7 

mind-body work 253, 254-5, 261-3, 265 

motivation 284 

multiculturalism 99, 192-4, 301-3 

music: elements of 176-7; ‘explaining’ 16-18; 
learning through 113; meaning of 5-8, 
13-16, 17-18, 293-4; reasons for teaching 
147, 187; responses to 5—8; therapeutic uses 
173-85, 191-2; universality 13, 48 

music colleges 251-69 

music education, balance in 147-8 

music industry: careers in 296-7; relations with 
academic world 35, 37 

music schools in Sweden 237-49 

musical ability, views of extent of 283-4 

musical experience, students’ 246, 248 

musicality: development of 195-6; and musicology 
278-9 

musicianship, testing 40-2 


National Curriculum 100, 217-24; assessment in 
206-15; attainment targets see attainment 
targets; CD ROM resources and 137-42; and 
compartmentalisation of learning 145-6, 147; 
development of and orders for 217-24; 

effects on music education 286; effects on 
musicality in learning 147-8; and 
instrumental teaching 286; and IT 129; 
resources for covering world musics in 193, 
301-3; suggested scheme of work 225-34 

national curriculum, Russian 59, 60-7 

National Diploma in Performing Arts 31-3 

needs 14-15, 18; for music 6, 16 

networking 296 

noise levels 103, 184 

non-specialist teachers see under primary schools 


‘ notation and its teaching: dyslexia and 190; 


keyboards and 147, 148; place of and reasons 
for teaching 102, 147, 285-6; software 
concerning 111-13; traditional music and 
287; visual 112-13 


parents 295-6 

peer assessment 273 

perception, hierarchy of 8-10 

percussion instruments 102-3; for general music 
education 143; and MIDI 112, 115 

performance: assessment of 271-81; cultures 
involving 286-7; generalist teachers’ views of 
difficulty of teaching 75-7, 82; expression in 
146, 148; instrumental, without need for 
technique 163-70; memorisation strategies 
for 87-96; 

opportunities for 288—9; by people with physical 
disabilities 159, 163-70; presentation in 280; 
studying details of through computer 
technology 164; see also instrumental teaching/ 
learning and singing 

performance and communication skills workshops 
252-69 
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piano teaching 189-91; see also keyboards 

play 246; see also games 

polytechnisation/vocationalisation 59, 285 

pop music 246, 288 

practice 287, 288; and memorisation 87—96; 
mental 87-8; traditional music/culture and 
287 

primary schools, non-specialists teaching music in 
72, 75, 83-4; and INSET 69-84, 220, 223; 
and National Curriculum 220, 222; resources 
for 187-9 

professional performing musicians’ memorisation 
strategies 89-94, 95-6 

programming, use of music in teaching 154, 156-8 

psychology 174, 195-6, 244-8 

pupils’ views of music in schools 24—5 


radio: schools, early history 49-54; teachers’ views 
of as resource 78-80, 83 

reason: and feeling 101-2; and judgement of 
musical performance 275-81 

recorders 143, 144 

recordings: in GRUMUS project 241; relationship 
to performance 163-4; for use in schools 
47-9, 54 

representation 5-8, 13-16, 293-4 

research 59-60, 100; layered analysis 179-80 

resources 71, 109-10, 129-30; CD ROM 137-42; 
and delivery of National Curriculum 217-18; 
effects on learning 130-6, 143-9; for non- 
specialists 80, 220 

rhythmic melody as mother tongue 47 

riffs 255-6, 263, 264 

Russia 57-67 


Scotland 286 

Scottish traditional music 286-9 

self-confidence 121—7 

sensors 159-60 

signal processing 155-6 

simplification 16-17 

singing 47, 297-9; as general music education 143, 
147; in GRUMUS project 240-1; non- 
specialist teachers and 188; radio programmes 
and 50, 51; in Russia 59, 64 

single-sex schools 120-7 

sociology 293-4 

software, music/educational 111-13, 137-42 

song books 46 

sound modules 112 

sound quality 155-6 

sound therapy 173-85 


Soundbeam 112, 116, 177-85 

special needs 112, 159, 163-70, 173-85; CD 
ROM resources and 142; dyslexia 189-91 

Standard Grade music 286 

String instruments: computer technology and 169; 
technique, traditional music and 287 

study skills 38 

style, assessment and 273-4, 279-81 

Sweden 237-49 


teacher education 69-84 

teaching, styles of, effects of technology on 134, 
136, 145, 148-9 

technique: and assessment of performance 279, 
280, 281; traditional music and 287 

technology, uses for music 152, 163-70; see also 
computers and IT 

television 78-80, 83 

textbooks: for composition 300-1; for harmony 36, 
299-300; in Russia 67 

theory examinations 30 

therapy 173-85, 191-2 

thinking skills, music and 10-13, 113 

timetabling and subject choice 151 

traditional music 286-9; see also world musics 

trust games 254 

truth 14, 16-17 

TVEI 109, 143-4 


underachievement 283 

understanding, musical, assessing 209-12 

university music: assessment in 271-81; entrance 
requirements and practices 29-43 


values, in judging performance 271-2, 275-81 
Vaughan Williams, Ralph 143 

vibrations, therapeutic uses 174, 176 

violin, technique, traditional music and 287 
violinda 147 

visiting specialists 78, 82, 84, 220 

Vistamusic 165-70 

visual memory 91-2, 94-5 

visual notation 112-13 
vocationalisation/polytechisation 59, 285 


warm-ups 254-5, 265 

Wiegold, Peter 252-69 

workshops in performance and communication 
skills 252-69 

world musics 192-4, 301-3; see also traditional 
music 

writing skills 38—9 
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